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26 September 2019 
 
Australia Council for the Arts 
Level 5, 60 Union St, Pyrmont NSW 2009, Australia 

 
RE: Madelynne Cornish Funding Application Australia Council October 2019 
 
To Whom It May Concern: 
 
I write in support of Madelynne Cornish’s application to the Australia Council. Madelynne is seeking funding 
to assist in developing the work RAW MATERIAL for NOTES FROM THE FIELD, a exhibition programmed in 
2020 at the Murray Art Museum Albury (MAMA). This project follows on from an extensive series entitled 
SECOND NATURE, where Madelynne investigates the anthropocentric commodification of nature. In this 
new project she will focus on the Victorian Alpine Shire specifically, a landscape and region with which she 
has a deep personal, physical and social connection. 
 
My name is Andrew Tetzlaff and I am the Coordinator of Intersect—a diverse program of contemporary art 
exhibitions, studio residencies and public lectures at RMIT University. Through our creative program we 
bring our University into closer dialogue with a range of local and international publics.  
 
I have been aware of Madelynne and her work since 2013, when I visited B-CSC and was introduced to her 
artistic and curatorial work in the highly successful Bogong ELECTRIC exhibition. I next experienced her 
work a few years later at the Super Field exhibition held at the RMIT Design Hub gallery in 2017. Shortly 
thereafter, at the beginning of 2018, I was fortunate enough to connect with Madelynne on a residency at B-
CSC. During this time, I was able to discuss the conceptual underpinnings of her practice and witness her 
energy and dedication to her craft. From these exhibitions and studio experiences, I am confident in her 
abilities and her work.  
 
I am excited to support and recommend onto you her new project—RAW MATERIAL. Similar to her previous 
works, this body of work proposes not only to be relevant to the field of contemporary art practice. It will also 
provide a meaningful and important record of the current environmental crisis; it will locate our position in it 
as well as our social and felt understanding of it.  
 
Madelynne’s capabilities to develop and deliver high-profile works has been evidenced through a long history 
of exhibition and her drive can be clearly seen through her activism and deep community engagement. This 
project is one which is important not only for her and the Victorian Alpine Shire, it is important for Australia 
full stop. As such, it is without hesitation that I highly recommend Madelynne’s new project RAW MATERIAL 
to you. Should you have any questions or concerns, please feel free to contact me directly.  
 
Kind Regards,  
 

 
 
Andrew Tetzlaff 
Coordinator, RMIT Intersect 
 



BORIES Benoit
13, rue de l’énergie
31200 Toulouse
France
benoit@faidosonore.net
http://faidosonore.net
tel : 0033662834100

Toulouse, the 2nd of February 2020,

Dear Peer Assessors, 

Re: Letter of support for Madelynne Cornish’s “Raw Material” funding application: 

Madelynne is a committed and well-respected artist and I am happy to write in support of  her 
application. 

I first came into contact with Madelynne and her practice in 2017 when I undertook a one-month 
residency at Bogong Centre of Sound Culture. Madelynne facilitated my residency, during that time 
she  assisted  me  in  forming  contacts  with the  local  community  of  the  Kiewa  Valley  and 
High Country and helped me undertake field recording. 

GATEWAY  was  an  outcome  of  that  residency.  This  work  was  included  in  Super  Field, 
an immersive sonic and visual exhibition presented at RMIT Design Hub. Madelynne co-curated 
the exhibition which included some of her audiovisual installations. Since knowing Madelynne I 
have experienced first hand the breadth of her capabilities. She is an extremely interesting artist 
who can produce and deliver works that are ambitious and highly considered. Her commitment in 
representing the concerns and issues shaping regional communities is admirable as her artwork 
expresses the experiences of people often overlooked by urban audiences. 

Raw Material is an ambitious work that continues to develop Madelynne’s practice focusing on 
the impact of industrial practices upon the environment. The Australian Council  grant  will 
enable Madelynne to facilitate  production,  and to undertake  the necessary  fieldwork and 
audiovisual documentation in the creation of what I am sure will be an innovative artwork.

I hope that you can support Madelynne Cornish’s application for financial assistance to undertake 
Raw Material.  

Please contact me if you require  any further information.

Benoit Boires

mailto:benoit@faidosonore.net
http://faidosonore.net/
utilisateur
Faïdos Sonore



 
Bogong Centre for Sound Culture 
PO Box 456 
Mount Beauty 
Victoria, 3699 
w: bogongsound.com.au 

20/9/19 

To Whom It May Concern: 

I am writing in the capacity of the artistic director of the Bogong Centre for Sound Culture, and as someone who has 
had a long professional relationship with Madelynne Cornish. 

I have known Madelynne for over 25 years, during which time I have developed a strong and productive working 
relationship. Madelynne has assisted me on many projects in the role of assistant sound recordist and more recently 
as video artist and editor. Madelynne is a highly motivated and thoughtful artist who has provided invaluable support 
on numerous national and international projects. More recently her collaborative and solo projects have been 
supported by a range of arts organisations including TURA New Music, Liquid Architecture, Vancouver Arts Centre 
and the Serlachius Museum where she has showcased the quality of her arts practice to national and international 
audiences. Madelynne is a tireless advocate for regional arts who has contributed to a strong and vibrant community 
or practice through solo, collaborating and curatorial projects. 

Madelynne and I co-founded the Bogong Centre for Sound Culture as a mechanism to investigate the social and 
environmental conditions shaping the Australian Alps. The B–CSC has developed a range of exciting initiatives since 
its inception in 2010 including festivals, commissioned artworks, research projects, artist in residence program and 
masterclass series. It is through Madelynne's hard work and unwavering commitment that a small independent 
regional arts organisation such as the B–CSC has been able to achieve so much in such a short amount of time. I 
believe our achievements provide ample evidence of Madelynne's organisational qualities and her commitment to 
promoting the region through contemporary art practice. 

I believe Madelynne is a worthy recipient of support for her new project RAW MATERIAL. She is someone who I 
consider to have a wealth of experience in arts and culture yet is very much an emerging artist in her own right. RAW 
MATERIAL would enable Madelynne to work on a project that engages the local community through issues of 
sustainability to capture the effects of industry within the natural environment. It also has a confirmed exhibition 
outcome from Murray Arts Museum in Albury as part of a project that the B–CSC is curating there in 2020 titled Notes 
from the Field. Given the scope of the project and its benefits to the community and the region, I  hope that you will 
support this worthwhile and innovative project. 

Please contact me should you require additional information.   

 

Philip Samartzis 
Artistic Director 
Bogong Centre for Sound Culture  
e: philip@bogongsound.com.au 
m: +61 (0) 467-517-778 


